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copy  available  for  filming.  Features  of  this  copy  which 
may  be  bibliographically  unique,  which  may  alter  any  of 
the  images  in  the  reproduction,  or  which  may 
significantly  change  the  usual  method  of  filming  are 
checked  below. 
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Comnnentaires  supplementaires: 


L'Institut  a  microfilme  le  meneur  examplaire  qu'il  lui  a 
ete  possible  de  se  procurer.  Les  details  de  cet  exem- 
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plat,  aalon  I*  caa.  Toua  laa  autraa  axamplairaa 
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TINUEO"),  or  tha  aymbol  ▼  Imaaning  "END"), 
whichavar  appliaa. 


Un  daa  (ymbolaa  auivanta  apparaitra  >ur  la 
darniira  imaga  da  chaqua  microficha.  lalon  la 
caa:  la  aymbola  — ^  aignifia  "A  SUIVRE ',  la 
aymbola  V  aignifia  "FIN". 


Mapa.  plataa,  charta,  ate,  may  b*  filmad  at 
diffarant  raduction  ratioa.  Thoaa  too  larga  to  ba 
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da  I'angla  tupAriaur  gaucha.  da  gaucha  *  droita. 
at  da  haut  an  baa.  an  pranant  la  nombra 
d'imagaa  nacaaaaira.  Laa  diagrammaa  luivant* 
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THK  TIRXIXC;    OF    THK  THUMB. 


Reprmied  Jrom   The  McG'iU  Unicceily  ilatjazive,  May,  190o 


THE   TURNING   OF    THE    THUMB. 


*^/V\ 


Many  Ijuvi'  IjacI  the  ^(hiiI  fcirt 


"The  (ilaii 

only  of  photographs 

Kandrt  ulio  have   an 


^■^■l■ 


IHK^  lo  Mi'o  (iOnirMc's  faiMiiiis  pictiiro. 


■y   many  more  aiv  familial'  wiili    ii    l>\ 
iif-ravinjis.      lint  few  of  tlie  han.iir,ls'„f' "(ho 


■n  cither  the   orijiinal  or  thi 


consi(h-r  tlio  ar(lnmh]Ki(al  n((iirarv'~of  tl 


opy  liav 


sloppoil  t(l 


qni'sticm  liis  inli 


111'  artist's  i'orn|iii.sition,  or  li 


■'T''''t:i'ii f  a  sitin  followed  at  one  t 


momentous  result  to  the  I!(uuan  "lailialii 


ivii  e/Teet 


would  he,  and  is.  no  doubt. 


Artistic  lie 


inie   with  such 
•use  in  jiroilue 


er's  error,  if  error  it  he 


and  that  it 


a  just  exiuso  for  the  rreneh  p.iint- 
is  an  error  apiii'ars  to  h,.  the  \iew 


If  the  author  of  Tl„-  Art  CnU.n,  of  il,r  Cnitnuiinl  lirhil,i, 


Art  7 


^V-l' 


other,  unless  it  he  Tin:  II 
with  the  picture  itself. 
It  is  not  (leniwl,  and  i 


(I,  a  work  that  lias,  perhaps,  do 


'o^,s'  Oini  Aiuiiial,  to  familiarize  tl 


li<in  in  '/'//'■ 

'  than  any 

tie  iiiuliitude 


was  to  Rive  the  death  sij;nal.     The  title  of  tl 


■ver  hns  been  denied,  that  the  artist's  inteuti 


nheth 


T  or  not  his  interpretation  is  tlie  death  siiinal 


he  picture  proves  Ibis 


liiit 


The  coptest  is  bet 
because  he  has  Ih 
ihe  latter  so  called  1 
with 


ween  a  mirniillo  and  a  rctiarliis— the  fo 


is  a  \'CXe|l  (pU'stio 


allcl 


retiarius  was  lost.      lie  is  van 


of  a  (Ish  (  niormyr)  as  the  crest  of  his  helmet ; 

enst,  he  tiulits 

The 


because,  in  addition  to  his  trident  ttrid 
a  net  (i-etei,  with  which  he  seeks  to  entan;;le  hi^  ml 


Mis 


Yet 


his  outstretched  arm  with  upturned  thumb  is 'a  demand   for  hi 
death,  a  hi-lily  improbable  rcpii-st;  that  is.  if  if  be  classically  correct 
to  say  that  the  upturned  thumb  was  tlu 


at  least  consistent.      If  th 


sifjnnl  to  kill.      Tl 


lie  artist  is 


the  retiarius  is  rij;ht.       l!ut  is  it  rislit 
Hamlet  savs. 


ic  jjesture  of  Hie  Vestals  is  ri^-lit.  Ihen  that  of 


'  That  is  (ho  qucstii 


gladiatii 


In  l>r.  Smith's  Dirliimari/  of  .ln/i7«,'(/c,v  we  find  that. 


*  when  a 


IS  wounded,  the  people  called  out  '  hnbet"  or  'hoe  liabet ' 


and  the  one  who  was  vanquished  lowered  h 

sion."     Now  this  is  not  the  gesture  of  the  retiarius  .„  ,„..,..,„■  ,  ,„i„ 

ins.  thoufh  the  signal  he  there  gives  is  that  of  submission  bevond 


lis  arms  in  token  of  submis- 
in  fleromc'^  paint- 


Avf,  Ctraar,  morituH  te  Balufarif, 


Tin:  Urdii.i.  [.V/17./.-.S771-  \i.Ki.\xi\i: 


tSjiiilh 


TIm'Ii  fi, 


till 


IMiiliiiiii  iiiiiii's  till.  NiKiiiil  1,1  kill.  Til,-  \-|.aiiilH 
t^i"">'  llii'  iippi'Ml  Uiv  iiicrc.v,  mill  pi-sH  .lo«n  ihi-ir  llminlis.  niul  v,-l  In- 

'!'■   '"■'I   "'»"■"  il'iil.  "I'l"  fall'  ili-|H-.iili'il  up I,i.  pi.i,|,ii.    w|,„ 

pi-issril  iiimii  li,,.],.  iIhhmIis  if  iliis-  ivislii'il  hill,  t sai,,|,  liiit  i„i-m-d 

thiMii  up  if  iliPv  »isli,.,l  liini  i„  Ur  killi,!.  „u,|  ,„,,,.|.,.,1  him  in  iviviiv 
(lie  .,n..r,l  (f|.n-uiii  iviipi.iv  i,  whin,  (-lailiiiiois  iisuallv  iliil  will,  (In' 
Kirali'sl  liriMiir.ss."  TUmv  vii.\  «  ;„■,■  su|ipnii|.il  l,v  ihi.  |;,.v.  Cuni,,!  I'lir- 
rar  in  Ins  ii,iiiisi.|v  inli'ivsliiiK  lii»li,i-i,-al  lal,',  /<„,/.■„,,„  „„,/  IXiin,.  (ir 
i^('inr,t  in  thv  IhtifH  itj  Xiro: 

■•\yiii,li  „f  us  will  will?"  I  aski'il  (llauviliiii,  wilh  a  sail  siiiil,.. 

'■  Villi,"  saiil  Ihr  IMii-vj;iMii,  "  jiui  aiv  slnui-iT  ihau  I  uiii  ami  taller." 

"  \es,  but  _viiu  are  i|uiik<-r  anil  laiire  arlive,  ami  vnu  laii'l  tell  how 
I  liale  that  net  iif  viuiis.      1  know  .viiu  will  iiileh  me  in  it." 

"  If  1  ilii,  yiMi  will  still  have  fiiu;;lit  su  well  that  tlir  iifojilr  irill  all 
turn  iloini  lliiir  Ihiiiiilix.  iinil  ijnn  will  l,r  .simnil."  Later  in  the  stiiry, 
when  the  ciuiihat,  is  iiviT,  the  aiitliiir  expresses  the  same  view  (p.  Cilli: 
"The  Samnites  were  victiiriou.s,  i,m|  the  net-tlirnwers  were  all  wnuml-il 
nml  (Iriippeil  their  arms,  exiei)i  Onesimus.  The.v  knelt  with  their  fnrc- 
fln;;ers  uplifleil,  and,  as  they  hail  fi)ii},'lit  with  'eiuira;;e,  ami  hail  been 
hardly  iisitl,  hamlkerehiefs  bepin  to  be  waved  in  their  favour,  ami  Ihun.lis 
to  be  turned  ihiiciiinirdx."  A  third  refereme  of  similar  tenor  fnlliiws 
(p.  (Ill:  "Filled  with  pity,  they  turned  tin  ir  thiindis  ilnnninin!.^  in 
BiKTi  that  the  ooiiiba  should  be  stopped  and  the  lives  of  the  defeatiil 
fpand  ....  Never  had  they  seen  n  more  astiiiiishin;;  or  jiallniit 
feat.  The  retiariiis  —  and  he  a  mere  tyro  — had,  sinj;lehanded,  de- 
feated four  Sainniti'S  in  siieeession.  The  thins  was  unlie.ard  of.  Kvi'ry 
thumb  was  liirnnl  »;>  for  Onesimus  to  give  the  finishinR  stroke  to  liin 
conquered  enemy." 

The  opinion  held  by  Canon  Farrnr  that  turning  the  thumbs  down 
was  a  signal  of  mercy  is  often  entertained,  and  it  is  not  surprising  to 
find  a  reviewer  advancing  it  by  way  of  correction.  In  a  notice  of  I'niil, 
A  Traiinhj  nf  (llniiiriiir,^  the  author  is  taken  to  task.  "  We  notice," 
writes  Ills  critic,  "  two  classical  errors  in  the  early  part  of  the  play,  which 
an  author  who  dates  his  preface  from  Oxford  ought  to  have  avoidinl. 
The  line, 

"  The  down-turned  thumb  tells  that  my  doom  must  be," 

embodies  a  common  error,  as  the  down-turned  thumb  was  the  signal  for 
sparing  a  gladiator's  life,  not  for  condemnation.     An  Oxford  man  should 


Tlte  ntusfratfd  nei-ieu\  vol.  3,  p.  603. 


ilL..x.#'.w^-\  .«i 


77/     n  iiMMi  or  Tin:  riii  uii 


•I 


1^   III.'  Miilli.,1'   iiii'iic.l   ,l,nv.i 
W/li/KMim    (  |m;1  I    i,>pMi\C(l 


llJIIl. 


f 

van- 


■■"""■ !■  Ill"  •'ini'iiiil-Tl  ivis,,  |„,IIi,.,.  Mll^'i  (jih-inlilKl  .K'l'hlnnl  iMipii- 

laiil.r  ■  X,,i-  is  this  111.'  Miily  iii.UilMi'  i.r  Ih.-  Mml  llial  1ms  .Mine  In 
my  nutii'f. 

Ill  iiw  ill  .Mr   liiiliiihl  li,,«liiij;-,     ., 
thi'  tliiiiiili  iiH  ihi'  »i);ii  „f  il,.|ii|i;  and  77, 

liiin  fur  his  niisiaki'.  \Vlii.|cii|«,ii,  JIi-,  IMniiiii.l  V,ii,.s  in  77h'  11.,,/,/  „r 
•lahiiary  -:,il,.  |,sm',  ,.|,„„.  ,„  ,|„.  n-s,  ,„.  „f  M,,  |,„ttli,i-.  an.l  .■x|,ivs«,,| 
a  f,'ar  fnan  tins  n.|,i„„r  ih.it  liis  i.un  l„ii-  an.l  ,.ailv  I'aiili  in  lli,.  iraan- 
in;;  ,,f  ■•  |iiillii>|.  viTsii"  was  Icillciiii;;, 

Till'  vii'H    we  ai'i'  (lisiiissin;;  is  .xini.ss.-.l    lui...  liv   || 

77,, ■  lUiiilliiti.i-K.     •■Oi'.asim.all.v."  «riiis  .Mr.  Wlivli'-.Mclvill.'.     ,^ •  ,„„• 

(|ni.«lic.l  .•lianipi.m  <,f  ,.,.  than  ...n a,  i„.aiiiy'.  „r  »li„  ha. I  ilisplav.'il 

iiiiiiv  lliaii  m-diiiaiy  aililp'ss  ami  i.airap'.  sii  wins  the  fav.mr  ,if  ilii' 
spi'italiivs  that  they  s.jiii  f.ir  his  lifi  t,i  li|.  spaivil.  Ilanils  arc  Iniiifil 
.ailwanls  wiih  tli,.  //,„,„/,  ,,„/„/,„„  i„  thr  nirlh.  ami  tlii-  vict.ir  slicadu's 
Ins  Nwinil,  iiii.l  ii'iii-.s  with  his  wiaimli'il  iinlau.mist  fi-oiii  tlic  niiil,.sl ; 
lint  1111,1V  K.-M.-ially  111,,  fallen  ,iiai|-s  si-nal  f.n-  iiieivy  is  iic;;l,-,l,.,l.  Kr,. 
till'  sli.int  (if  "A  Hit  "  has  ilieil  iipnn  his  ears,  his  (li'spaii-iiif;  evi.  marks 
//„•  lliiiiiihK  .,f  ins  jiiil,!;i>s  i,i,iiiliiui  „/,„■«/■,/.<,  ami  h..  dispiis.'s  liiaisi'lt  In 
'  wcli-iimc  (he  stind  •  with  a  caliii  i.ini-a-e  wiirthy  (if  a  lietlcr  caiise."  ' 

Th,'  si'c.iml  reference  is  ei|iiaily  p.,iiit,il:  "  Tli.'n  -1111  a  iiniaeroiis 
party  iif  friends  nml  ilii'iiLs,  I.iiinins  nia.le  a  slr.ii.„  ,  iiiiinstralimi  iif 
laelry  ;  til.'  spei'il  ,<(  f.int,  tun,  displayi'il  liy  llie  vamplisheil,  and  the  nlivinns 

cause  i,f  Ills  (lis,.|inif.ir(iire,  ai'ti'd   fav.niralily  .iii  the  nuij.nilv  nf  s| ■ 

tatmu       tiiicli  an  array  nf  /„„„/.,  tnrncl  nntwards,  and  /,„/„/;„,/  („  ihc 

rnrth.  met  the  eye  (if  I'lacidas,  the  Triliiine.  that  he  c.inld lint'  fni^sake 

his  crnel  inirpose.  So  he  fiave  his  weapon  to  one  of  the  attemlcats  who 
had  mm-  entered  the  arena,  took  his  do  '  frcnii  tlii'  hands  of  aniiller, 
and,  Willi  a  graceful  bow  to  the  spectators,  innied  scornfnllv  from  his 
fallen  foe."  = 

In  all  probability,  tac  differences  of  oiiiniou  ari.se  from  the  use  of 
the  verb  ••  v.'rtere  "  liy  so  many  an.ient  writers  in  conneclion  with  the 
movement  of  the  thnnib:  Thus,  from  .Invenal  (.'fat.  Ill,  v.  3i;i,  "  Jlanera 
nunc  cdunt,  et  verso  pollice  vnljii,  (inemliliet  occidunt  popnlariter," 
".Vnd  to  iriil  popiddrilli.llir!/  .v/«;/  irhomximir  llir  iiiiiph.lni  liirninii 
(tip)tlic  thumh.  order.''  For  ^'ivi  ;  to  the  word  ''verso"  the  "  up  "■ 
turning  of  the  thumb,  Facciolati  and  Foreellini  may  be  cited.'     Then 


"The  Amu." 

•■    Thill,  p.  117,  ilmpler  l.i. 
F  r    Il'*''r''"''  ^•'^*'i'l^i*^'*  Lexic-oa,  conflilio  et  cura  Jaoolii  Ficcioiati,  opera  et  ata.:'i  OKldil 


I 


Tin:  )/,(,//./,  I  \i\/:itsiry  umia/.im: 


riin.i  I  I,  •JN,  v.  L'l,  111  ili'Hi'i'ilu'  n  iliir.rcnl  ilii-nlinn  nt  tin'  llittiiih.  iiwh 
till'  (I'lli  ••  |imiiiTi'"  tliiiM;  — ••  l"iilliii'«,  I'liiii  faniiMiii»,  piinnTi',  luiiiii 
prmiTtilii  jiilii'iiiiii',"  i  Will  III  III-  III  liiiiiiir,  in-  m,  mil,  ml  iini  lii/  Ihi- 
III',  ill  III  ;i)(<n  iiliiinnllii  lliiiiiilit.  I'liiiii  Slaliiis,  Tlirli.  v.  Jil,  \m 
liri.l  iliiil  111  ••  liifi^HiiiM  piilli'x  ••  i.i  ;.iviii  iho  nii'iiiiiii^  i.i  iiiiii  iiinl  lifl  u|i: 
"  liifiMlns  jiiillrx  isi  iiinvi'i'iiuH,  I'l  Hiilii'iTliiH,  i|iiiii  IiiIIh  i'hw  uvi'i'Manliiiiii 

Kiilrl.  rl  ilaiiilllllllilini."  Illiiilllir  mirli  in  liiilll  In  In  Ihi-  iiiiirl;  III  iiiiiiiiti- 
tt'iil  inn!  iif  luiifli  iiitiiilinii.  t 

I'liiiliiilinx,  a  iiiii'l  iif  ilii'  fiiurth  riiilui-v,  ili'srrilii'n  llif  imiilini  nt 
n  viiiiiii  at  mil'  nf  ilii'si'  ;,lailialiMial  iiiiiIi'kIs  in  a  pansa^i'  wliirli  inav  Im 
Iniiislali-il  as  fiillnns-     "Anil,  a.<  nficii  iin  iIh'  viiinr  iIimimU  iIk'  sniinl 

inlii  llii'  lliinal,  II li'Ml  viijiin  khvh  il  is  liiT  -li'lijilit,  ami  miliTs  llii' 

liiviisl   nf  ilir  viiiiipii^lii'cl   III  Im.  pi,.,- 1.   iiy  iiiniini,'  up  li,.r  ij, I,."' 

Sii  tar  ax  I  liavi'  lii'i'n  iilili'  In  nsii'Mnin,  lliis  pi'rnapK  is  tlio  iiiiiit  iin^rinnl 
anil  aulliiiiiii'  iali'rpiviaiiun  of  tin-  wnnls  ••  pnlliri'  mtmi,"  ami  nf  llu' 

(.'I'Slliri'   «hi.|l    till'   \\nril»  illl|ily.        It    will   In'  sriTl    lliaf   tlli'   pm't    was  ill'- 

Kri'iliiiiK  a  Klmlialiniiil  ;  ii'in',  ami  was  ;;ivini,'  tin'  si;;n  tn  siiiili',  mil  iirily 
as  111'  liinisi'lf  nnili'i'slnnil  it,  Imt.  pi'i'liaps,  as  hi'  liiiiisi'lf  hml  si'rn  it; 
fill',  tliiiii^'li  till'  iiinti'sis  ni'i-i'  I  nihiliiii'il  h;-  Cniistaiitim',  A.I).  .".:!.",  tlii'V 
Hi'ii'  mil  linall.v  alpnlislinl  until  tlii'  ri'i^'n  nf  Tlii'mlni'ic  11.  in  A.l>.  .'lOO. 
In  till'  /.'/"«'< «  nf  llnraii\  a  passa;.'!'  niriiis  in  wliirli  llii'  pni't  spi-alis  nf 
Ihi'  tlinnili  hiii,;;  iisi-il  tn  irnliiiiti'  llattiTV:  "  Tlii'  llatlrri'i'  will  praisi' 
yiiur  spurts  ipnrsiiilsi  with  Imili  lijs  tliiiinlis."-' 

ll.v  fi'riTi'nri'  tn  Faiiinllali  anil  fnni'llini  it  will  Im  fniinil  li.at  tlii'si' 
qiiotatinns  ai'i'  pvrn  In  pi-mi'  thai  thi'  niilnniin!;  nf  tin'  Ihiinili  was  tin' 
»i(;nal  tn  kill,  ami  tin'  aiitlinrs  thi'insi'lvi'S  say:  •'  In  tin'  thnnili  was  an 
intiniatiiin  nf  favnni'  ami  altVrtinn,  fnr  thiisi'  favnniin;;  tarni'il  it  ilnwn 
(lirimiliiiiil],  thnsi'  iippiisinf;  ami  ilisaiiin'iivin;;  tnitii'il  it  limk  a^'ain  ami 
lifti'il  it  up.""  dni'  nf  till'  lust  knnwn  ami  nmst  \,iili'ly  nsi'il  Latin 
diclinnarii's — the  familiar  "  .Vnili'i'ws'" — ri'fiTs  tn  tin'  sulijert  in  Ihi'  same 
way,  uniliT  thi'  lii'ailinj;  "  iiiilli'x:"  '•  Tn  i-lnso  ilnwn  tin'  thiinil  tpri'- 
moro)  was  a  sIkii  nf  aiii^rnliatinn ;  Inrxtrmlit  tvi'i-ti-ri',  I'lmvi'i-liTi'.  pnlli'X 
iofi'stuH)  was  a  si;;n  nf  rnnili'tnnatinn." 

To  thosi'  who  hnhl  tlin  npininn  that  tlii>  ilrprosscil  tlinmli  imlii'ntoil 
a  dosiro  to  spnrr  fhi'  vanqnislii'il  Klailiatnr  niiist  hi'  ailili'il  tin'  nnmo  of 
ProfcflRop  Iluxli-y.  In  Tlir  i'liihirii,  fnr  I'l'hfiiary,  ISSS.  in  rnniparinK 
tho  animal  worlil  tn  a  );laiIiatorV  show,  hi'  wfiti's:     "The  spoitatnr  has 

1  "et  naolit'n  victor  fcrruni  .iUKiiln  inHeril.  Ilia  ilplicins  ait  Bn»p  ".ufts,  pecttisiiiip  jacentii  virpo 
moiiestR  Juliet  convprso  poltice  riinipi,"    (i.  X  ront.  Syiiimacli,  v.  IIH17.1 

2  '■  hiiutor  utro'ine  luiiiii  liliiiidliit  |w>iiicf  liHiiini  "  It.  K)i.  iS,  v,  fiCI. 

*    "In  poliipi'  iTat  favoriH  iniiiiiiiue  Hiunillcatio,  niuli  fiiveiitc^  premclxiiit,  avcrsantei  iiiipro- 
liantesijue  verteltftnt  retro,  et  Huliriai'tiant." 
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""  " '  '"  '""I  liiH  lliillnlw  il.nvii,  -M  iLiiliT  i,  Hi,,.,,  ••      7|„.  s\A\ 

kiioun    famiilinii    nnthnr   „,i.l    ,\»s.W.,\    „  I,,,:,,!-.    .Mr.    i;,.,,, \|„rniv 

I.,  wlinrn  1  an.  ,l,.,.|,lv  i„,|,.|,i,..|  f,„'  i„r„,„„,ii„n  n»  i|,i,  „>,.M  ini.Mv-iin.; 

Blll..i.-.t,  hli;;-,>|«  Ihai.  •■if  H, i;;.„„,i.i|   |.,h,|,|,.  „l,j,.,l   I      llu\l.->\  Lrin" 

i\nnw,\  oil  a  ,las»i,al  i|Ui'>.ii<.n.  «,.  |,ai,.  pi-.K.f  iImiI  Ih'  «a.s  |„ir,vilv  a' 
qualiit..,!  will,  t|„.  ,,.,„iH  „r  ,)„■  li„„„„i  airiia.     In  an  ,«»av  pu!,li„l,„l 

ill  Ihr  ly, ,1,1,1:  nf  .M„.v  -J isi;.-,.  and  an.T^ar.l-  ,n  his  l,]i,  .<.,■„,„„, 

'■"■■•'"'-"■  -'•  ""•  '' »'".,'  is  1,.  1«.  f„n„.|-      ••       '    us  Ian,.' ,«,■,..  kM 

cra.lnal.s  l,.v  all  ans.      Tj,,.,-  „ii „„m,.  „.,»  «„„.|   f,,,.  a  liill,' 

"i-ilniii;   anri  ih,.  ^.-.iliiiii  hair  will  nm  ri'rl   l.'ss  L'rarcrMll.v  .aitsiil.-  ihi' 
lnMil  li.v  ivasnii  ,)f  ilii.rc  l„.in«   hraiiis   wiihin.       \mv.  if  ,'il,vi(Mi»  prac' 

liilll   (llni.lillii'.s  lilll   hi'  oliTiiHllc,   li'l    lliiiNi.    H,,r,  ,11    nh.i   t,i\   inrliiavl    li, 

il»  .so  ,l,.sr,.n,l  inl.i  Ih..  Khaliainrial  a  ,    a  .,f  lif,.,  n irrclv  in  || ai»,. 

«l  -ivMaiia.'  a»  hiTcliif.av,  hnl   aM  ImM  'sh-aria-'  hr  ■ast'i I „.„ 

fra.v."  ' 

In  .spcaliin-  „l  .M,.  (1 ..,.  .Mnriiii,  I  : ..,iiM,l,.l  thai  „ii,.    ,r  his 

fricnils  a(  O.vfni-.l,  ih,.  clisiin^Mishcl  Ori.iiial  .s,l„ilar.  Sir  IMwit,  .\r,i.,l,l, 

''" ''il  il piniiai  Bilh  wlii.h  tliis  |M'riii.n  i,f  „      arci.lf  :n.ai.  .  sp,.'. 

ilall.v  di'als— Ihu  iipiniiin  Ihat  "  Ihnailia  ilcnvii  "  sii      ii.l  nirirv      \\,!„iv 

pnssiiif;  I.,  III,.  ,-.,i,i]ar.v  vi..«.  sum.,  a.hlilina.il  i,.        ,„  ,.s  ,„av'l iv.^ri 

to  mIkiw  laiw  vari,.,l  aial  i\l,.nsiv,.  is  Ih,.  Iil,.|alan- in  uhi.li  Ha' ,h.pirss,.,l 

llmi"'.  is  lalcn  lo  l„.  a  si-n  of  ,-h.aM-a.v.       It  , pn-hi'ials  n,a  nimlv 

tli,.  work.s  „f  popalar  wrii,.-.,  I.nl  als..  ilios,.  of  t..,-,,-aiz...l  s,h.,hir.  In 
lii«    Hi, null,    Aiilii/iiili,.-,,    .liihn    l.ankir,'    Hiiiis   as    follows    ip  i- 

"  ' l-'-i»"ii  liiiil  11  -'iriin^'..  wa.v  of  ..vpiixsinj;  i ,. ,!„„  ,„■  .     \^,'. 

I"'"'"" <<  '111'  iiiiiniM.r  in  wlii,-h  th,.  ;;la.liaior  fon-lil.      If  ihfv  il rht 

faviiurahl.v  of  „  ,aai,  who  lo»|.|v.l  his  anas  in  lol;,.,,  of  snl.niis.sioi,,  ih,.v 
niisi'il  tia.ir  han<ls  anil  pr,.ss,.,l  ila.ir  IliMinlis  ilowawanls,  ami  l,v  tlii« 
naans  sav,.,l  his  lif,.;  I,ni.  if  ih,.,v  «,.|-,.  anfavcairahh..  th,.v  liiria.,1  ap 
lln.jr  Ihiiiahs,  ami  li.v  this  sij;ii  oni,.r,.il  his  iinaconisl  l.i  slav  him."  The 
saaii'  vi,.w  is  hi.lii  hy  Iioli,.|.t  ||nnl,.r,  .\..\1..  I'.ii.s..  ami  I'luf.ssor  Charh-s 
Morris  la  Ih,.  now  lii.yis,-,!  i;nivclopa-,li,.  Iliiii.marv  ilMisi  ami  ii'ian. 
I  think,  1)|.  sustain,.,]  li.v  a  ,|aoiaiion  from  liiihl  &  Konrr's  I. if,  „f  Ihi- 
(lr(,l.:i  1111,1  U„iiiiiii>i  ip.  ,-|I;l'i:  "In  caso  (h,.  sp,.ctat,ir!i  liflnl  ih,.ir 
<Iin.la.,l  llsis  (vi.rso  poll!,.,.,  i|„.  |i;,h,  ha,!  t„  i„.  ,.,i„tinii,.,l ;  tlii.  wavln- 
of  haii,lk,.r,hi,.fs  was  lhi.  sinn  of  m..r.y  j;ranl,.,l."  .\iiioiik  siholars  of 
liiSh  r,.puti>  who  KhiMihl  h,.  p|ai-,.il  in  ili,.  k-hi,.  list  must  li,.  i1i,.lm|,.,|  pro- 
fi'ssor  .Ma.vor,  with  whom.  I  ma.v  aiM.  l'rofi..ssor  filovrr,  of  Caiahri,].',., 
a  rocpnt  oi.oupant  of  a  ilassiial  I'ha..  in  (^i,.|.n's  I-nivi.rsiiv,  J<in..'siiTn[ 
agTCCH.  rrofi.ssor  Ma.vor's  oiiiiiion  is  ch.arl.v  stat,.,!  in  liii.  follmvinj; 
words:     "Those  who  wislicl  111,,  di.ath  of  a  coniini.r,.,!  Klmliiilor  tiirn,..1 
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(vertebant,  (.'onvci-tobant)  their  tlniinhs  towards  their  breasts  as  a  signal 
to  liis  oi)pi)nent  lo  stab  him.  Tliose  who  wished  him  to  be  spareil,  turned 
their  thumbs  dowuwanls  (preiaebaut^  as  a  signal  for  droppinj;  the 
sword."  In  liuperti's  edition  of  Juvenal  there  is  a  sujrs'^'stion  supporting 
Professor  Jlayor's  opinion,  namely,  that  the  thumb  was  pointed  upwards 
and  inwards  to  the  lieart  as  a  sign  that  the  falh'u  mail  was  to  he  run 
tlirougli  there,  and  in  aecordanee  with  this  suggestion,  the  Kev.  A.  J. 
Maeleane.  on''  of  the  editors  of  the  Hlhliothcra  Classica,  hohls  to  tlie 
()pini(ni  tiiat  the  people  expressed  their  approbation  by  turning  their 
thumbs  down,  and  the  reverse  by  upHfUng  tlieni. 

IJefore  concluding  this  portion  of  my  artiele  with  a  few  comments 
on  the  turning  of  the  thunil)  towards  the  breast  to  signify  that  tlie  eon- 
quered  gladiator  was  to  be  killed,  an  appropriate  quotation  from  a  little 
volume  entith'd  l^ocirfi/  in  Ramc  iimlcr  the  (V-wr-s  nuty  be  given. ^ 
Aceording  to  tlie  author:  *■  The  general  piaetire  was  for  the  spectators 
to  express  their  wislies  as  to  th;_'  fate  of  the  prostrate  eond)a(ant  by  a 
motion  of  the  thumb,  which  was  turned  to  the  breast  to  indicate  tlie 
death  thrust,  or  iiiovetl  downwards  t*)  signify  the  dropping  of  the  wea- 
pon." And  he  adds,  on  t!ie  authority  of  Tacitus,  that  tliese  mute  ges- 
tures were  often  accompanied  by  Jonil  slKtuts,  "  dissono  chimore." 

The  act  itself  of  turning  the  thumb  towards  the  breast  is  suggestive. 
It  Made  self-evident  what  was  meant,  if  it  euuld  be  seen;  and  we  can 
take  it  for  granted,  if  the  signal  was  to  be  promptly  obeyed,  tliat  it 
was  one  which  had  to  be  easily  seen  and  readily  understood.  The  great 
height  from  the  arena  to  the  podium  would  possibly  render  such  a  signal 
indistinct.  It  certainly  would  be  indistinct  if,  at  the  moment  of  defeat, 
the  successful  gladiator  happened  to  be  across  the  arena  or  at  one  end 
of  it,  to  the  right  or  left  of  the  podium,  in  a  eolosseum  large  enough  to 
hold,  perhaps,  eighty  or  a  hundred  thousand  human  beings,  Xor  was 
it  safe,  when  in  dont)t  about  the  sign,  to  rely  upon  the  ery  of  the  specta- 
tors. Indeed,  on  such  occasions,  the  eye  was  a  safer  guide  than  the 
ear.  for  the  savage  sliouts-  of  the  assembled  thousands  were  meant  not 
alone  for  the  combatants,  but  by  way  of  censure  of  some  hated  minister, 
or  even  of  the  not  less  hated  sovereign.  Here  alone,  by  the  license  of  tlie 
circus,  the  popuhice  couhl  freely  exju'ess  themselves,  and  in  Miis  way. 
and  by  this  means,  it  is  sai.l.^  they  comiu'lled  Tiberius  to  restore  a  statue 
which  he  had  taken  to  his  own  palace  from  the  Baths  of  Agrippa.     This 


»  Snrtffi/  ill  Romr  vmlf-r-  /Zip  CfDiarn.  hv  Williiim  Ralpli  Infic,  M.\.,  Fellow  of  ICitiR's  Col- 
lege,  CainhriHRe,  find  A'*sistfint  Ma«rer  at  Kton  (p.  .'iT). 

^  Ilnhff !  Arripr  frrnini .'  Orridr,  iirr.  irrfiertt !  Qunre  (am  (iiiiidc  i7irurrit  in  frri'iiml 
Qunre  %'nriim  libfiitrr  morUur }    St-n.  En.  '\  4- 

"    I'lin.  H.  N.  34.  62. 
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liceuse  was  the  opportunity  of  the  lioiiiau  pcojih'.  Their  outcries  led 
more  than  onee  to  the  fall  (jf  powerful  h'ailcrs,  for  in  jiroporlioii  as 
freedom  of  speeeli  was  denied  at  all  other  limes,  so  was  it  the  more 
eU'eetive  when  pronouni-ed  on  these  oeeasions  of  politieal  lihc^rty.  liival 
leaders  organized  beforehand  rival  bands;  an<l  rival  sliouts,  each  trying 
to  drown  the  other,  produced  on  these  oeeasions  a  veritable  iiandeaiou'ium. 
Hence  it  would  be  dangerous,  indeed,  fur  the  gladiator  to  depend  for  any 
indication  of  the  sign  upon  tin'  opposing  cries  of  the  intensely  excited  spec- 
tators. Vi't,  there  are  many  who  hold  to  the  vii'W  that  the  signal  to  kill 
was  the  turning  of  tlie  tliuinh  inwards  towards  the  breast.  .Mr.  Edward 
Strachan,  author  of  Tl,::  Art  iliilh rij  of  the  CniUniiiiil  K.rhihilhjn.  tells 
IIS  that  most  people  lielieve  that  the  gesture  of  coiidenination  in  the 
circus  was  nnide  by  turning  in  the  tliund)  towards  the  breast.  I'.ut, 
however  inaccurate  (ieroine  may  be  in  his  illiis(rati(ui,  no  demonstration 
however  clear  would  have  induced  him  to  acliiiii  in  his  painting  the  accu- 
racy of  this  sign  of  condemnation.  Such  wcuihl  have  dejiiivnl  ilie  ])ic- 
ture  of  all  artistic  eireit.  had  he  adopted  it.  Looking  at  llie  picture 
then,  all  one  couhl  see  would  be  the  luiter  jiart  of  the  climhed  hand. 
The  thumb  itself  wciuhl  be  completely  hidden  from  view,  no  matter  what 
might  be  the  real  sign  to  kill  in  the  time  of  Xero.  Tor  the  artist  to  (urn 
the  thumb  towards  the  heart  in  the  picture  would  Lave  hichlen  the  Ihnmb 
and  made  the  picture  meaningless. 

t.)n  the  other  hand,  the  list  of  writers  assi'rting  that  <leath  was  signi- 
licd  by  turning  the  thumb  down  and  not  up.  is  a  formidable  om-,  im-luding, 
as  it  does,  novelists,  poets,  and  scholars  of  high  standing.  The  (jnotations 
I  have  selected  frimi  their  works  are  just  as  pointed  as  those  that  precede, 
while,  at  the  same  time,  their  varied  character  may  of  itsidf  provi'  inter- 
esting to  the  general  reailcr.  Ntiturally  the  work  of  flclioti  that  occurs 
first  of  all  to  the  mind  of  novel  readers  is  Q\ti>  VinVix?  .1  Xnrrntirr  nf  the. 
Tiiiir  of  yci-f).  in  wl  icli  the  customs  of  the  aremi  are  referred  to  several 
times.  The  three  quotations  given  illustrate  the  author's  view.  We 
find  at  page  (12,  chapter  7,  that  Vestinius  says:  "Thou  art  nustaken! 
I  hold  with  Oesar."  "Very  well,"  answered  retronius,  "I  have  just 
maintained  that  thou  hast  a  glimmering  of  understanding,  but  f'U'sar 
insi.sts  (hat  thou  art  an  ass  without  mixture.''  "  ITabet,"  said  Ca'sar, 
laughing  ami  tunung  down  the  thumb  as  was  done  in  the  Circus,  in 
sign  tliat  tlie  gladiator  had  received  a  blow  and  was  to  he  finishe  1." 

The  second  (luotation  l)rings  before  us  a  divided  circus  (p.  iL'S.  idiap- 
ter  4o)  :  "  The  whole  circus  was  tretiibling  from  i)lauilits  and  the  rr)ar 
of  the  people,  l-'or  those  who  liad  bet  im  Calendio,  he  was  at  that 
moment  greater  than   Ca'sar;  but  for  this  very   reason  nil  animosity 
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against  the  Gaul  vanished  from  tlioir  hearts.  At  tlie  cost  of  his  blood, 
ho  had  filh'd  their  purses.  The  voiees  of  the  public:  were  divided.  On 
the  upper  seat«,  half  the  signs  were  for  deaih  aud  half  for  mercy;  hut 
the  retiarius  looked  only  at  the  bo.\  of  f.'iesar  and  the  A'estiils,  \vaiting 
for  what  they  would  deeide.  To  the  misfortune  of  the  fallen  gladiatorj 
Xero  did  not  like  him.  for  at  the  last  gau\es  before  the  fire  he  had  bet 
against  the  Gaul,  and  had  lost  considerable  sums  to  Licinns;  hence 
he  thrust  his  hand  out  of  tlie  podium,  and  turned  his  thumb  towards 
the  earth.  The  Vestals  supported  the  sign  at  ouic.  f'alendio  knelt 
on  the  breast  of  the  (!nul,  drew  a  short  knife  from  his  belt,  pushed 
apart  (he  armour  around  the  neck  of  his  opiionent,  aud  drove  the  three- 
edged  blade  into  his  throat  to  the  handle." 

The  third  (luotaticui  shows  the  wavering  Em])eror  finally  deciding 
for  mercy  (p.  .")01,  chapter  (i,">)  :  "Then  tlie  enthusiasm  of  the  multi- 
tude passed  everything  seen  in  the  circus  before.  The  crowd  stampiKl 
and  howled.  "\'oiic»  for  mercy  grew  simply  terrible  ....  but 
Ca>sar  halted  and  hesitated  ....  selMove  would  not  let  him 
yield  to  the  wish  of  the  nniltitude,  and  still  he  did  not  dare  to  oppose 
it  through  his  inborn  cowardice.  So  lie  gazed  around  to  see  if  among 
the  Augiistians  he  could  not  find  fini/cr.t  iKnird  iloini  in  siim  of  ilnilk. 
r.ut  Petronius  held  np  his  hand,  and  looked  almost  ehaliengingly  in 
yerc's  face.  Vestinius,  superstitious,  but  inclined  to  enthnsinsm.  gave 
a  sign  for  mercy  also.  So  did  Seevinns,  the  Senator,  and  many  others 
Xero  understood  that  to  oppose  longer  was  simply  dan- 
gerous ....  lie  looked  once  more  at  Subrius  Flavins;  at  Seevinns, 
the  Centurion,  a  relative  of  the  Senator;  at  the  soldiers;  and,  seeing 
everywhere  frowning  brows,  moved  faces,  and  eyes  fixed  on  him,  he  r/arc 
the  ni<jH  for  mvrcy." 

Although  the  opinion  of  the  popular  novelist  cannot,  in  many  cases, 
be  regarded  as  authoritative,  still,  in  a  comi>reliensive  survey,  tlic  inclu- 
sion of  novelists  who  write  for  the  young,  anil  are  widely  read  by  them, 
may  not  be  without  point.  In  llciic.  the  Briton:  a  ^tnrii  of  the  Roman 
Iiirnxion.  by  Ilenty,  is  to  be  found  the  following  (p.  21S)  :  "Were  yon 
a  gladiator  once,  asked  Herir?  Certainly,  I  was,  answered  Scopus,  and 
so  were  all  the  Ms.  ters  of  the  Schools  ....  I  was  ten  years  in  the 
arena  and  fought  thirty-five  battles.  In  thirty  I  was  victorious,  in  the 
other  live  I  was  defeated;  but,  as  I  was  a  favourite,  and  always  made  a 
good  tight,  the  thiimha  vcre  turned  np,  which,  as  you  know,  is  the  signal 
for  merey.-' 

And  again,  at  page  2C3,  we  read:  "  So  tremendous  was  the  blow 
that  Lupus  fell  an  inert  mass  upon  the  ground     ....     Scopus 
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leaned  over  the  fallen  man.  He  was  insensible,  but  breatheJ,  being 
simply  stunned  by  the  weisbt  of  tlie  blow.  Scopus  held  up  his  own 
hand,  and  the  itiKttiiiiioits  njt-tiiniiiiii  nf  tin:  thumbs  shoiail  that  thr 
spectators  ircrc  irvll  stttisfiril  trith  thr  skill  nnd  coiiraric  irith  irhich 
Lupus  had  f'lught." 

Again,  at  pas<'  10,")  of  .1  linul:  (;f  (lohlni  Deeds,  l)y  Cliarlotte  >I. 
Yonge,  i.s  to  be  found  tlie  following:  "The  Konians  were  not  apt  to 
have  mercy  on  the  fallen.  Tights  of  all  sorts  took  place  — the  light 
armed  soldier  and  the  ni'tsman  —  the  lasso  and  the  javelin  —  the  two 
heavy-armed  warriors  —  all  combinations  of  single  i-ombat,  and  scune- 
times  a  general  melee.  When  a  gladiator  wounded  bis  ailversary,  he 
shouted  to  the  siiectatiu's,  "  hoc  liabet  " —  "  he  has  it,"  and  lookeil  up 
to  know  whether  be  would  kill  or  spare.  //  the  people  held  up  their 
ihuuihs.  the  conquered  was  left  to  recorer  if  he  could.  If  theif  turned 
thcui  down,  he  u'os  left  to  die,  and  if  he  showed  any  reluctance  to  pi-esent 
his  throat  for  the  death-blow,  there  was  a  scorntid  shout  "  recipe  ferrum  " 
— "  receive  the  steel." 

It  will  be  notii-ed  by  readers  that  the  few  last  authors  quoted  are 
not  of  the  sami'  oi>inion  as  the  writer  of  the  present  article.  '-Who 
shall  decide  when  doctors  disagree?  " 

The  Earl  of  Southesk  in  a  piece  of  verse  called  The  .inchorite. 
in  which  the  rhymes  are  dubious  and  the  situation  less  classical  llian 
melodramatic,  writes : 

"  His  searching  glances  fall  on  me, 
He  marks  my  anxious  agouy. 

*  Hal  Hal    lie  it  thine  to  speak,'  saith  be, 

*  To  save  or  slay.     Doom !  haste  the  doe,m  I 
The  upward  or  the  dowuward  tluunb? '  " 

That  graceful  poet  Lord  Houghton,  in  his  Fall  of  Alipius,  gives 
us  the  same  view : 

"  8at  then  Alipius  silent  there  alone 
With  fast  shut  eyes,  and  spirit  far  away, 
llemained  be  there  as  stone  upon  the  stone, 
While  the  tlushed  conqueror  ask<'d  the  sign  to  slay 
The  stricken  victim,  who  despairing,  duud), 
Waited  the  sentence  of  the  downward  thund)."' 

It  is  surprising  that  sculpiure  lias  given  so  little  assistance  to  either 
side  of  the  argunu'nt.  We  know  that,  as  to  the  Olympic  Games,  it  was 
almost  a  universal  thing  to  erect  statues  to  the  victors,  and  even  to  per- 
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petuato  the  memory  of  great  horses  by  monuments.  Witli  the  Roman 
artist,  too,  a  f.i.urite  subject  was  the  gladiatorial  combats.  The  Capi- 
toliue  JIuseum,  and  the  Museum  of  the  Louvre,  each  furnishes  us  with 
statues  of  Klailiators.  The  toinb  of  Scaurns  is  decorated  with  bas-reliefs 
monlded  in  stucco.  On  the  frieze  are  written  the  names  of  gladiators, 
their  owners  and  their  victories.  Woodcuts,  fi-om  these  bas-reliefs,  show 
a  condiatant  asking  for  n.ercy  with  the  up-lifted  am.  and  index  fin-er, 
as  in  Gerom..>'s  great  picture.  liut.so  far  as  I  have  been  able  to  lea"rn, 
there  is  absolutely  nothing  in  this  way  to  indicate  the  signinennce  of  the 
signs  in  question.  I  have  been  told  that  there  is,  or  was,  in  the  Jfuseum 
at  Naples,  a  terra-cotta  relief  alleged  to  be  of  the  sign  of  uH'rcv  (missio). 
The  thuuib  vas  turned  and  held  in  the  palm  of  the  hand,  and  concealed 
by  the  four  fingers,  lint  that  alone,  willumt  some  authoritative  explana- 
tion (and  there  is  none),  jiroves  nothing,  except  to  suggest  that  "  pre- 
niere"  may  have  had  another  meaning  than  "to  press  downwards." 
The  same  uncertainty  exists  in  regard  to  discoveries  at  Pompeii  of  hands 
modelled  in  clay.  ■While  the  gesture  can  be  seen,  there  is  nothing  left 
to  tell  us  what  the  gesture  means. 

The  distinctively  different  tastes  of  the  (ireeks  and  Komans  in  regard 
to  public  shows  may  possibly  account  for  the  existence  of  statnary^evi- 
dence  in  the  one  case,  and  its  absence  in  the  other.  In  Rome,  the  games 
appealed  to  the  passions;  in  Greece,  to  the  refined  side  of  man's  nature. 
In  Eonio,  a  combat  was  tame  and  uninteresting  without  the  abundant 
sacrifice  of  human  blood.  JInider  was  a  welcome  and  grateful  spectacle, 
and  the  people  took  a  savage  delight  in  seeing  old  men  i.ud  infants,  women 
and  girls,  torn  to  pieces  by  wild  beasts.  Not  so  with  the  Greeks,  to  whom 
this  butchery  was  unknown.  When,  from  the  rivaln-  between  Athens 
and  Corinth,  it  was  sought  to  introduce  the  Roman  gaiucs  into  the  former 
City,  Demonax,  the  cynic,  cried  out  his  protest:  "  First  throw  down  the 
altar  c  eted  above  a  thousand  years  ago,  by  our  ancestors,  to  mercy." 
Mercy  u,.s  the  rule,  never  the  exception,  in  the  Gredai.  games,  and 
('■(•ero  recognizes  this  when  lie  says :  "To  conquer  at  Olympia  was  almost, 
in  !lie  estimation  of  the  Grecians,  more  great  and  glorious  than  to  receive 
the  honour  of  a  triumph  at  Home."  Rut  while  Cicero  conceded  the 
cruelty  and  inhumanity  of  the  Circus,  he  excused  its  practices  when 
guilty  men  were  compelled  to  fight.  "  Two  aqueducts  were  scarce  suffi- 
cient to  wash  off  the  human  blood,  which  a  few  hours  sport  shed  in  these 
imperial  shambles  ....  and,  when  glutted  witli  bloodshed,  ladies 
sat  down  in  the  wet  and  steaming  arena  to  luxurious  suppers."  The 
desire  for  novelty  drove  the  people  to  every  form  of  barbarous  excess. 
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No  variety  of  atnicity.  linwcvcr  inlniriiiin.  fiiilcil  iiC  favouralilc  apprecia- 
tion. The  insatialile  cKivia;;  for  lilooil  only  wiietled  the  a]ii«-liie.  Of 
(ialerius  it  was  said,  "  lie  ni'ver  supped  uithoiit  hiiiiiaii  lilood."  Seneca 
denounoed  these  games.  I'lutanh  eoiKlernned  lluMii.  l'etn>ni\is  and 
.Iniiins  JIaari.ns  opposi'il  Iheiri.  Maren;-  .\iiielins  tvieil  to  render  llieni 
harmless,  and  other  pii;.'iins  doulil less  in-otesled.  Still  Ihe^'aniesand  their 
intluence  were  the  inainsprin,!;  of  l.'oinan  life  and  fri'iiiienlly  formed  tlie 
snhji'it  of  eonveis.ition.  ('liildicn  in  thi'ir  aiinisemenis  had  their  eon- 
tests  after  the  manner  of  the  arena;  and  tiie  nolilest  wona-n  of  the  Kmpire 
we'-e  I;nr)wn  to  ei'ave  the  enilnaies  of  the  sneei-ssfnl  jjladiator.  .Apart 
from  their  fascination,  the  people  wanted  them  as  tlie  one  opportiinily  for 
expressin-;  iinhlie  opinion;  ami  Cnv.'v  ecmtinued  them  he.aiise  in  the 
e.veilement  of  t!a>  j,';in.es  tin'  peopk'  woidd  fi)rj:i-t  aliont  p(diti(s. 

In  wrestling;  or  lioxing,  in  the  I'amratinm  or  the  reutalhlum;  in 
the  throwing'  of  tlie  i|noit;  in  the  foot-iaic,  horse-raee,  and  ehariot-raie, 
with  till'  (ireek  there  alua.vs  existed  a  spirit  of  moderation,  miTey,  and 
humanity.  These  speetaeles  were  thinfrs  of  deli^dit.  Their  repeated 
soh'mniziilion  tended  to  elevate  and  '.lahe  men  jjentle  and  humane.  The 
Koman  shows  sought  to  make  men  hrave,  hut  tended  to  degrade.  The 
one  was  a  pleasure  to  reeall,  thi'  oihe)'  a  delight  to  forget.  Sorrow, 
enudty,  revenge  were  tlu-  remorseful  after-elTeets  of  the  gladiatorial 
condiat.  Delight,  fri<Mnlship,  harmony  kept  fresh  and  green  thc>  spirit.'d 
ineidents  of  the  Olympie  feasts.  This  may  he  the  reason,  perhaps,  that 
in  Iionu<  the  i>eople  were  not  sorry  to  forget  as  (pdckly  as  ])i.ssiliie,  and 
cared  little  to  preserve  anything  designed  to  nuike  them  remendier.  It 
is  known  that  ffir  a  period  of  nearly  seven  ceutniies,  down  to  llie  hurning 
of  lionu'  in  1081,  statuary  in  nmrlde  received  little  or  no  attention. 
Kronzp  was  the  material.  Of  the  thcuisauds  of  such  statiu's  few  esi'aped 
demolition.  Christianity  and  I'aganism  hoth  shari'il  in  the  wholesale 
system  of  devastation.  On  the  pie-,  that  pagan  error  should  no  longer 
bear  evidence,  Oralianus,  by  ini]ierial  decree,  ordered  the  general  destruc- 
tion of  artistic  treasures;  and  the  violent  resentment  of  Christians 
agains  the  pagan  aristocracy,  for  vears  of  cruelty,  in  turn  caused  the 
lallci-  for  sake  of  revenge  to  aid  anil  ahet  mohcraze  for  wanton  spoliation. 
And  so.  antique  monuments  failing  us,  wi'  are  thrown  back  to  a  condi- 
tion of  perennial  doubt  on  this,  perhaps  trivial,  but  ever-iecurriug  ipies- 
tion.  We  have  seen  how  contradictory  ai'e  the  views  of  those  who  have 
introduced  the  gesture  as  a  picturesque  detail  in  tlieir  verses  and  stories. 
When  we  turn  to  writers  of  greater  autliority  in  such  matters,  we  again 
tlnd  variance. 
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In  The  VmmiUan  Hiicctator  of  I'l'liriiary  lillh,  1S81,  "Laclede" 
in  Ills  "  KpheiiicriiU's,"  while  |)nyiii!{  a  iiiijli  but  just  couiiiliii  nf  to  Mr. 
George  JIuri-ay"s  siliolai'sliip,  combats  his  views  ou  tliis  vexed  question. 
He  su.vs:  "  Witli  all  iiussible  <lefei-ence,  I  venture  to  euiiiiire  where  there 
is  a  siufjle  classical  i)aBsa^'e  shdwinj;  Ibat  '•  vertere  "  is  used  to  indicate 
an  upward  direction.  Tlic  verses  of  .Juvenal  aud  rrudeutius  cannot  be 
cited,  as  they  ari>  precisely  llie  lUU'S  that  we  wish  to  iducidate.  Is  there 
nol  reason  to  say  that  Ihe  Iwo  signals  f;iven  by  Ihe  Vestal  Virgins  in  the 
Auiphidieatre  were,  nrst,  '■  preriiere  iioUiceui,"  doublinf!  the  finiicrs  round 
the  Ibuuib  to  si^'uify  jirace:  scc(Uid,  ••  vertere  polliceui,"  turning  down  the 
thumb  of  Ihe  ri^'bt  hand  to  sit;nify  death?  " 

It  would  be  dillbult  indci'd  lo  find  sui  li  a  passa.a'.  and  it  is  lliis  that 
occasions  tbi'  jjrcat  confusion  of  opiuion.  I'.ut  lahinj;  "viMlere"  as 
found  in  .Invcnal  (III.  v.  :!i;i.  and  "preiiiere"  as  found  in  riiuyll. 
2S,  c.  2 1,  can  Ihere  be  mui-li  doubt  that,  as  ••  preniere  "  indicates  lo  iircss 
down,  so  "vertere"'  indieales  to  turn  ui>V  ISut  the  answer  to  "  l.aidede" 
had  bi-tter  come  from  the  liev.  .Toseph  ('.  Carrier,  C.S.C..  Librarian  and 
Curator  of  the  .Aliiseuni,  ('(dle!,'e  of  St.  Laurent,  near  Montreal  — 
an  nutliority  on  the  subject.  In  a  lelter  daled  May  lilh,  ISSS,  .ad- 
dressed to  i'lic  Mdiitmil  Star,  approviuj;  of  .Mr.  (b-orfie  Murray's  views 
npon  the  subject,  he  writes  as  follows: —  ■■  It  is  quile  true  as  I 
contend  Ihat  "vertere"  means  lo  turn  u|i  m-  down,  as  the  case  may 
be,  whelher  in  Euj;lish,  French,  or  Italian.  I'.ut  "vertere''  talien  in 
connection  willi  "premere"  can  mean  only  to  turn  up.  as  "premere" 
pisrnilies  press  down  or  npon,  to  depress.  Now.  it  is  well  known 
that  Ihe  ancient  Homans  who  frequented  the  auqihilbeatres  had  a  way 
01  sbowiiif;  their  favour  or  their  disfavour  towards  the  filadiators  liy  a 
peculiar  motion  of  their  risht  lian.l  tliamb.  i.r.  ])idlice  verso  or  pollice 
presso,  as,  c.y.,  we  read  in  Pliny.  They  expressed  their  favour  towards 
the  defeated  combatant  by  pressing  the  lb  imb  on  Ihe  index  (iiremere 
pollicenO,  and  their  disfaviiur,  by  liftiuji  up  the  same  thumb  towards  their 
own  breast  (vertere  ]iollii-emi  ;  and  when  the  sword  of  the  victor  had 
executed  the  luimicry  of  Ihe  uplifted  thumbs,  Ihe  blood-thirsty  multitude 
expressed  their  s.atisfacti(m  by  shoutiu!;  "hoc  babel,"  which  may  be 
translated  by  the  single  interjection  "  there!"  In  French,  "il  en  lieut," 
"  he's  jiot  it.'' 

Chamlcrs'  Eiicifclniiadia  holds  with  "  Laclede."  In  the  article  on 
gladiators  we  find  the  following:  "When  one  of  the  comb.atants  was 
disarmed  or  on  the  ground,  the  victor  looked  to  the  Emperor,  it  present, 
or  to  the  people  for  the  signal  of  death.  It  they  raised  their  thumbs, 
his  life  was  spared;  if  they  turned  them  down,  he  ex  vuted  the  fatiil 
mandate." 
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Agaia,  Sir  John  Cum  llobhouse,  in  liis  note  on  (Jladiators,  to  illus- 
trate Cai:to  IV  of  Vhihk  lluiulifs  /'//.-/////i";/'',  wi'itc«:  '■  \\lii'n  "iif  ;;laili- 
ator  wounilc'd  anolluT,  lie  shouted  "  hoc-  halii't  "  or  "  halict,"  •'  Me  has  it." 
The  wounded  touiliatant  dropped  hi«  weapon,  and,  advaneinj;  to  the 
edge  of  the  arena,  supplieated  the  spe<tatorK.  It  he  had  tou^iht  widl, 
the  people  saved  him;  if  otherwiHe,  or  as  they  happened  to  lie  imlined, 
they  turned  down  their  Ihundis,  and  he  was  slain." 

'  '.■  Uanisay's  Miniiiiil  iif  linmiin  Aiill'iiiili' «.  the  author  su|iports 
this  view,  lie'  states  at  page  1T!I;  "  .\s  soon  as  a  gladiator  inllieted  a 
deei('ed  wound  on  his  ailversary,  he  e.srlainied  "Hoe  haliel."  ^  ",','"' 
injury  disabled  his  opponent,  the  speetatois  replied  "  IlaI.et."  T\u' 
wounded  i.Niu  now  In  Id  »;-  //is  liiiiirr  in  token  of  sidiinissiou.  The  I'n- 
Bident,  as  a  matter  of  e<mrtesy  referred  to  tlie  audii'n.e,  and.  if  the  mau 
was  a  favourite  and  had  fought  well,  tlie  crowd  l.'slilied  their  a|iprolpaiion, 
and  he  was  allowitl  ti>  retire.  ISut  if  not,  they  depressed  theii'  thuudis 
in  sileiiee,  and  th.'  comiuenjr  in  ohedien.-e  to  a  tool;  from  the  I'lvsideut, 
pltinged  his  wi-apon  into  the  body  of  llic>  nuresistiug  vieliiu." 

\ext  we  timl  written  hv  Wilkins.  in  his  Mniiiinl  o/  Iti.iiinii  .\iiti- 
cjidlirx  (p.  10.-)l;  "When  a  gladiatiu-  was  disarmed  or  wo,inde.l,  his 
fate  was  in  the  hands  of  the  spe.lators.  If  he  \r.u\  fou-hl  w.U  ami 
bravelv.  thev  signified  liv  aiiplause  and  \<y  waving  of  ImndUerehiefs  tlinr 
wisli  that  \w  should  be  si.areil;  bi.l  if  they  were-  in  a  ernel  mo..d,  or  if 
lie  had  failed  to  please  them,  they  pointed  downwards  with  their  tliiiiiilis 
in  silenee,  and  he  received  the  linishiiig  blow."  In  the  IranshUiou  ot 
SevlVerfs  /)»'/.»K//v  of  Aitli<imtir«  („.,:  "  Oladiatores  "  I  we  find  tla^  fed- 
lowing;  ••  The  sign  of  mercy  niiissioi  was  the  waving  of  handker.luefs: 
the  clenched  list  ami  downward  thumb  indicated  that  the  combal  was  to 
be  fought  till  death." 

In  Dostock's  Translation  of  the  Sulm-al  llMiivii  of  IMiuy  the  pas- 
sage, "ridliccs  cum  taveamlls  premere  etiam  proverbio  jubi'iiiur."  ap- 
pears to  have  received  tlie  fcdlowing  e.'ililanalion :  The  thumb  was  turned 
upwards  as  a  mark  of  favour,  downwards  as  a  mark  of  disfavour. 

Professor  Dale,  of  McMaster  University,  in  the  course  of  eorrespimil- 
ence.  suggests  that,  if  the  verb  "premere"  is  taken  to  mean  '-squeeze — 
hold'tighr,"  then  "  vertere  "  will  mean  '•  extend— sti-itc-h  out."  in  a  hostile 
or  threatening  manner;  and  this,  he  says,  apiieai-s  to  be  the  sense  of 
"infestus"  in  the  following  passage  frcuu  linrmann :  Sprint  cl  in  s,ilra 
rictus  qladiator  hoinia,  Sit  licet  infcuto  pollicc  tiirha  minnr.  (III.  S2, 
H7.)  "And  the  conquered  gladiator,  on  the  cruel  sand,  has  hopi',  al- 
thou^h  the  crowd  threatens  with  hostile  tliuuib." 
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Hut  ir  Wf  lire  ilcpcndi'iit  only  iipdii  tli<'  woiil  rrilcrc  tlip  qiiCMtion 
never  «in  lie  settled,  for  intin:  iiiii.v  be  tisinl  to  sijiiiif.v  as  inaiiy  ilill'erent 
gestures  us  there  are  points  to  tlie  eoinpass.  It  is  llie  juxta-positiou  of 
the  two  words  ■  i  linc  and  immrn:  tliut  lends  foree  to  the  eontention  that 
jmIIUv  i'i'so  was  to  turn  up,  tto  kill),  and  imllioc  prcxKn,  to  press  down, 
(to  save  I .  If  it  he  not  so,  tlii'n  luy  own  lon^  and  <'arly  faith  is  tottering 
too,  like  thiit  of  Mr.  Yutes,  whose  opinion  is  the  opposite  to  lay  own.  If 
Iht-n,  iiollirc  mm  was  to  turn  up,  (to  killi,then  the  title  ^iveu  hy 
Geroine  to  his  great  picture  is  a  laisiiomer,  and  tlie  gesture  of  the  X'estals 
is  inaccurate. 

Those  authorities  are  wise  who  take  refuge  in  a  "  blameless  silenee," 
on  this  vexing  subject.  Dr.  (ioldnin  Hmith  writes  that  it  is,  in  his 
opinion,  unlikely  that  the  question  can  ever  be  settled,  unless  something 
more  speeifn'  can  be  found  in  the  classics,  and  I'rofessor  I'ike,  of  t^ueeu's, 
also  discreetly  declares:    "  I'cnding  more  light,  iioit  liqiiit." 

JOHN   A.   I!.V1!I!0X. 


ili'!'j^:Vlk'ii  "  liri  )J"' 


